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The Drayer

Aim
I admit, my excitement for this project has become a mass of 
possibility almost impossible to digest.

I go searching the Internet and books expecting to find ‘the 
trigger’, a magic thing known to designers alternately as ‘the 
key’, a phrase or image or font usage that synthesizes all the 
question & answer, all the rabbit holes, all the things I think 
into a pursuable notion of identity.

A nose, if a restaurant were a human. Find the nose. Put it on 
the potato. Brand.

It scares me at the start of this document to think I haven’t 
found it, but then I realize it’s the act of putting it all together 
which will tell the truth of what I have found.

That, and my girlfriend, whose pithy wisdoms always cut me 
like an axe—Eric, it’s going to evolve. You dig what they’re doing: 
you’ll know how to say it.

Let’s hope so, eh?



The Drayer

Rough
Outline

• Let me start at the Brooch and the C.

• Then we’ll go into Victoria and Edward and England and 
decoration.

•Then Mallman, Jeong Kwan & the White Rabbit & freedom.

• Our chat; incorporating Daniel

• Some sketches, and what they mean,

• And maybe, finally, ‘The Internationals’, versus Victorianism, 
and how Pinterest plays into it all.
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The Brooch 
and C

Seemingly cryptic. The Brooch and C. 

That name seems like a gal from some middle-English novel. 
They were always calling people A—— and C——. 

And they were always wearing brooches.

Look: I start here because this is where you started me. With 
two notions:

“The restaurant is named after our daughter's middle 
name, Eric's mum's middle name, and his great great 
grandmother's maiden name.”

And these four images:
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C—
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I immediately recall my first thoughts: Cool. Eric’s tattoos. 
Strange, dark, quiet-loud boy. English heritage. 

When we got to talking, you highlighted that it was a Gorey 
letter, that there was a whole Gorey backdrop to your Twist-
ed, Dark Fantasy, shall we?

What do we love about Gorey?:

• Simplistic, profound images. 
• Immaculate detail in the right places through easy pat-
terns—dots, lines. 
• A ‘woodcut’ sensibility, or a cross-hatch illustration style. 
• Humor, dark humor. 
• Morbid profundity, dare I?

He makes beautiful, wild little things.
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Our Menu, 
vs.
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Are they things that match our menu? A mixture of the 
foreign and the familiar? Delivered in slices, not gulps?

“Poached turbot with samphire, crosnes, marble potatoes, 
carrots, and tarragon compound butter”

“Pine roasted sweet corn curd with strawberries, saba, 
opal basil, and chive blossoms”

Please. These be tiny poems, even without the food itself! 

So, given Gorey’s C, and given Gorey’s black child-adult, and 
given this Brooch-image, I went looking at several things:



Victorian 
Lettering & 
Decoration
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The web is full of clip-art. If all this falls apart, if I fall apart and 
start blubbering, just google ‘Victorian D’ and pay the $12.99 
for a Vector Pack. It’s always an out.

But don’t.

Look at this instead and ask what it is about the decorative 
drop-cap’s of older times (books use drop-caps as you likely 
know, to start off chapters) that appeals to you. 



The Drayer



The Drayer

I’ll hazard some guesses:
1) attention to detail
2) implying time and care
3) contrasts the minimalist efforts of today’s branded 
modernism, thus
4) is new by being old, different through contrast, and 
evocative of cultural freight, i.e.
5) calling on old gods

We live with elder selves inside. 

The crucial part is making sure we actually own the culture 
we’re invoking  so that it means something.

What symbols make up the Drayer? What flowers? What 
birds? What animals, creatures, characters, objects? 
Swords? Moustaches? ‘The High and Tight’? 

You tell me.

Meanwhile: 
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Cameo: a method of carving so that there is a relief 
image in a contrasting color. Most colors suitable for 
cameos are white on black, white on blue, and white on 
red-brown. Typically white as the image.  

These days they’re carved into agates or shells, and the layers 
are dyed to create contrast. 

I loved this one of a black gal, for her stoicism, its difference, 
and the shapes formed on the exterior. 

I’m not engaged to any of this particular photo, but I didn’t 
really know what these cameos were—as anything beyond 
‘styles gone by’ or Sweeney Todd—until you introduced me to 
them, so I explored what they were and meant. 
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If we’re to take the cameo as our image, ’shield’ so to 
speak, what female? 

I thought of Eric’s great-grandmother, the name’s origin. I 
thought too of Daniel, who I hadn’t met yet. You are partners 
in this.

The white women from the first brooches are particularly 
demure, their noses pointed down. Innocent. One gathers 
humility over haughtiness from that. 

Of course I love the image in general, but I would like more 
feedback before I draw something out, so’s to avoid burned 
time. 

I’d like to hear some effort at explaining how it reflects 
the warmth that was so adamantly demanded of the place; 
whether it means home; whether one woman is enough, 
or whether it should be a woman at all. 

Recall you said:

A matriarchal feeling coming from two men.



England, 
Victoria
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Me: I saw these brooches labelled ‘The Edwardian style’, on a 
high-lace collar, the brooch right at the neck.

I was like, *cough*, wtf is the Edwardian style? Thought this was 
‘Victorian’?

Ahh: The Victorian era was the period of Queen Victoria’s 
reign: 1837 to 1901. It was followed by the Edwardian period. 
Significant turn towards romanticism and mysticism. Relative 
peace, increased economic activity, ‘refined sensibilities’.

Recall: this is England specifically. 

Daniel: your last name doesn’t have the ring of an Englishman 
to it. 

Again, I hadn’t met you.
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So what’s happening then? 

Dudes with names like Lord Melbourne, Sir Robert Peel, Lord 
Derby, Lord Palmerston, Benjamin Disraeli, William 
Gladstone, and Lord Salisbury, are notable political luminaries.

Literature of the period became notably Gothic towards the 
end of the of the era: Strange Case of Dr Jekyll and Mr Hyde, 
Oscar Wilde’s Picture of Dorian Gray.

Charles Dickens, Arthur Conan Doyle, The Bronte’s.

Alice in Wonderland…
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There were Beefsteak Clubs

Dining clubs that celebrated patriotic concepts of prosperity. 

At one club’s weekly meetings, the members wore a blue 
coat and buff waistcoat with brass buttons bearing a gridiron 
motif and the words "Beef and liberty". The steaks and baked 
potatoes were accompanied by port or porter. 

After dinner, the evening was given up to noisy revelry.

Note the decor. 

Its 3D nature.
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Sculpture is often not used well in decoration.

People are repeating themselves. It doesn’t have to be that 
way.

Just don’t hang window frames anywhere at the Drayer.

Forchetta / Bastoni, CA

Duo, CO



But, London,
Fonts
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Fat faces, roman fat face fonts, were introduced in London in 
1803. Huge effect on advertising thenceforward.

Notable for their thin connectors and bold weights, these 
fonts just drop in. They can sit on anything because they’re 
big. 
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Your boys over at Blue Hill are trying, kind of. 

Didone-based font, super angled serifs. 

They’ve got a particularly wide-set font—huge kerning, or 
spacing between letters.

The Drayer



I love that type-designers exist. They do wonderful work I can 
glut my senses on. 

I dug into a variety of fonts, thought of them in the contexts 
we have—logo, menu, website.

A couple stood out.

The Drayer

A Place to
Start



Sybarite



Sybarite



Noe Display



Noe Display
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And then we had a meeting.

I got to meet Daniel. 

I got access to the Pinterest board. 

I asked many more questions.

It was a good day. Enjoyed the chatting muchly. Realized again 
that you guys are on to something.



What I heard
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• Specialization to Task, Hospitality over Craft.
• Anti-Cocktail-Kids
• Vintage cordial glasses; perfect.
• In Space and Uniforms:  Warmth is important, with two 
stars beside it.
• In Clean, aim for Uncluttered versus Institutional.
• Soft napkins.
• The women in our lives, honor them.



What We
Know
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What we know:
A La Carte Menu and Pris Fixe menu, changing every night
Pris Fixe is 4-5 dishes, $55 - 65.

Anywhere from 8 - 12 food items

Nice to get it into one menu, but for now menu goes:
Cocktails, a la carte, pris fixe, wine & beer. 

There’s a livable wage garnishment - 2% of your food, of 
all sales, goes to the kitchen.

We might put drinks on the same board as the food when 
served. 
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Just kidding. Didn’t know where else to put that. It’s like a 
designer’s palate cleanser.



Homework
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You sent me off to watch Chef ’s Table. I’m not very good at TV. 
This was good practice for me.

You were right, Daniel.  Art. Great storytelling.

Every story had a sadness in it, and a pursuit. I watched 
Mallman, Jeong Kwan, and The White Rabbit’s Vladimir Mukhin.

So different, each of them.



Mallman
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The imperfect family-man.

Wood burning constantly. Into the academy and out to the 
wild.

He always starts with visual, a place orchestrated with a sen-
sual eye.

If an open-fire is not enough light, consider a wood burning 
stove versus open flame.

These black metal things are always a signal of community 
and contained warmth, one entirely natural to Colorado.



Mallman
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He believed people want to feel romantic. 

Tea kettles of different color.
Large cheese wheels.
Shelves with things on them.

These equate to home, warmth. 
They are easy, beautiful decor.
(And can be bought on the cheap, done right)



Mallman
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Everything for M—— was a vagabond home. 

Consider Lucille’s in Boulder, right? 

Tables with different cloths on each, & wooden chairs. Even 
white wooden chairs.

Wood is warm, metal is cold, in comparison. You’d be hard 
pressed to convince me otherwise.



“I don’t remember the 
food, really, but the 
ambience really touched 
me.” 

Mallman



Quick Q
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I think that this ties direct to the Gorey, and just generally to 
this notion of welcoming people into your home, but:

What about your childhood will be within this restaurant?



Mukhin 
and Kwan
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You want to talk about differences?

An ego-driven Russian chef on top of Moscow and an 
unknown monk wading through South Korea’s throngs? 

Mukhin’s path is in many ways antithetical to your own, 
though you may believe otherwise. 

As you described it to me: you’re interested in crossing as 
many borders as you can. Bringing the strange home. 
Expanding tastes. Co-operating. 

Mukhin is bent on Russian-first, Russian-only. Revitalizing 
moose lips. Making Grandma’s cake, again.

He’s good. And his attention to detail, and his modernist bent, 
perhaps you could learn from his style, but not his ethos. 

You have a desire to impress, so perhaps there is that.



Kwan
Though
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She brings people into her home. She cooks for everyone, 
every day. 

She seeks to be free, and how?

By being alone. The same as Mallman travels constantly. To be 
free. The same as Mukhin left his father, to Moscow, to the 
tippy top of a tower.

To be alone, and to be free.



Freedom
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Free to do what we want. To show our craft. 

It seems we cannot be free of others, whether because we 
don’t want, or cannot, escape them.

In all three chefs, the same movement flows. And I posit that, 
given my homework to watch them, the lesson is:

Freedom to do what you wish stems from cultivating 
those nearest you. Not reaching out. Not ‘making big 
numbers’. 

The more people you bring into your fold, the more you 
must pay something of yourself.

See: Linger. See: Walmart.



Given That
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I’ve sketched some D’s. 

When I tried to save them out, the screen went black. 

I’m superstitious. 

I can show you them, and you’ll say: why those are D’s!

They haven’t been decorated, nor are they entirely new 
letters. The D is the D. There is weight in its first pillar and 
weight in its curve, and the question will need to be 
answered how you want to balance those. Equally. 

More to one side. More to the other.

But before I get there:



I ask
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Where do you stand when you think about symbolism? 

What should be drawn into this D as its fore and back-
ground?

Does the Victorian motif stand when the three of you talk 
after reading this? 

Does the Cameo?

Where does this all leave you?

I suppose I know where I’m left, for now.




