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A|right.
Last night | happi|y stayed up sorting through recyc|alo|es, hooking up tempermenta|
speakers, and genera”y Hd&hng with the |ayout of my new home, riding on a rea”y peak

crest that came ripp|ing off comp’etion of this |ogo for you.

Very excited to present this.



the goa|

l:irst|y: the goa| for the entire project was: create a ‘ogo for Carvalicious Dreams, your
|i{esty|e b|og/ online marketing hub.

Secomﬁy, the goa| for this presentation and document is to take you on an informative ride
through the process of creating that |ogo, exp|aining how and why | created what | did and

vvhy it satishies the criteria that we set forth at the onset of the project.

Those were again: memorable, flexible, precise, and aesthetica”y sound.



let's begin

At onset, | asked you for some sketches and creative inspiration. We talked over

inspirations, inc|uding the derivation of Carvalicious.

You provicle& a few sketches in varying primary hues.
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your sketches

A cursive, handwritten font with an image of the sun overhead.

Theres a dedication here to a strict line base that runs beneath the letters.

The C of Carvalicious is consistent|y spaceo| rea”y rea”y nice|y, creating a hea%y space
around the A of ‘arvalicious. In two of the three sketches, the C is incorporate& into the D

Oi: Drea ms.

| exp|oreo| from here how your sketches looked on a gri& to try best to understand your

handwriting and how | might fuse it with my own.
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base grid

This was a real b|essing. | loved how you a|rea&y laid out a clean structure for the |ogo. The

spacing between Dreams and Arvalicious was pen[ect and easy to flow in.




first attempt

| don't write in cursive. | can- that's American heritage and 3rd gra&e for you. But b\/ and
|arge it's not my habit.

| made an initial effort however.






not there

Genera”y not great. The letters were too thin, too right—’eaning. The S's at the end of the
words didnt match up.

And | didnt use the grio|. ’ on’y used part of it (the overall |ength and height).

But that was a first try.

| told you in my brief that | would use a marker —a brush pen-, which | went and found at a

Stap|es.






again, not there

The spacing remained thin initia“y, and | was Working with too much at once. Trying to eat the

whole pizza in one bite.
On|y a M Ninja Turtle can do that.

The spacing on arvalicious became my focus. Itis the most clustered and hard to attack

based on number of letters.

| divided the plece into that two pleces, and measured outr Arvalicious from your sketches,

trying to recreate it several times,






right and left

An old schooheacher, Chrissy, was ‘ooking over my shoulder as | worked. She pointe& out
that your letters from your sketch actua”y lean a bit to the left. She thought you might be
left-handed. It struck me.

| realized that my own script was {orcing itself into the equation as a heavi|y right—|eaning script,
and SO, In merging the two, found a certain saturation point, where the letters began to stand

upright, grow wider.
| p|ayecJ with the V in order to differentiate it from the U.

A certain grace came a|ong with the 4-fold practice, so | tried again to eat the whole pizza,

and came away with a final sketch.



but quicl<|y

I'd like to mention the sun symbo‘.
While I think the simp|ici’ty ofitis good | didnt try to fit it into the wordmark that | created.

The eyeis a|ready toying with the cursive. Incorporating another symbo| to HgHight sunrise at

the same time makes for eye—c|utter.

| have provide& an option, which | will address and discuss after | finish with the wordmark.

First, that final sketch.
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final sketch

It worked well. The letters were Wide, solid. The negative space between each flowed into the

next and | felt the ‘carve matched the supp|e, confident qua|ity that | draw from the word.

| left Idaho with this in my notebook.



step next

Next was vectoring, lts a particu|ar‘y difficult thing to hand-vector cursive as vectoring is based

on drawing one point to another, creating small handles at each point. These handles create

the curve.

| recorded the process and have condensed it into a short video for you.












as mentioned
| disbanded the sun symbo|. | said | would provide an option for an image mark one that |
think a|ready exists within the woréshape a|rea&y.

| started simpm\/ing the Woro|marl<, knowing you were considering using Carvalicious

e|sewhere.

That simp’hr'ication lead further down the rabbit hole.









The symbo‘ is drawn from the wordmark and thus retains a potency of incorporation. ltis the
boldest letterforms from your name and has the arc and movement that reflects the power of

the word.

It retains a circular shape, which while abstract, does not stray into territory often covered by
other companies <5ee Wal-Mart's ‘Wa|sparl<v for an examp|e of peop|e using the sun in similar

fashion to your proposed sun pattern)

| wouldn't rule out Working on an image mark beyond what |'ve provio|ed if you're inc|ineo‘; it will

require time beyond the initial 8 hours which | have used to craft the preceding work.



in context

A samp’e idea for a business card and letterhead as proposed

Please do not consider these pro¥essiona| gra(ﬂe samp|e5. They are simp|y quick mock—ups

to give you an idea of how the |ogo can hold |o|ace.



Ray Decker

303/ 775 2632
raymond.decker4@gmail.com

To Whom It May Concern,

A letter concerning matters indeterminate to now. this is just some-
things to make sure that you know that when the space is filled it
should look as such and when as such is filled. things can be seen,
particularly in the case of textshape, filler etc.

Really. these are not professional grade samples. they are simply
designed to allow you to see how the wordmark would look in a
variety of situations. If you wanted an expansion on this, we could
certainly chat and look into what else needs be populated.

Sincerely,
Le designer



ol<ay

Day (ano| Katherine and Duke).. quite an entertaining creation for me.

If you would like to pursue Further Work it will exceed the hours l've proposeo‘ to you,

which ve been invoiced in an attached document.
Gracias, muchas gracias for |etting me be part of this. You guys rock.

ew



