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The Drayer

Me?
I’d prefer not to do that. 

Logos can age. The best ones don’t, of course. But even if you 
think you’ve seen a logo that doesn’t age, I’d suspect that it 
has changed over time, just slight enough to keep it up to 
date..



The Drayer

For instance.



The Drayer

That
   said

We’re looking for good sizing, a less-pointy chin, no marks of 
age, a Gorian-yet-simple sensibility, and it needs to play into 
what we’ve already made.
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This is the image I liked of those I took. 

An honest face, not trying to be anything it isn’t; not wearing 
any masks.
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That’s Daniel.
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Then the lass: pert nose, a round chin. Eyes not downcast in 
sadness but simply looking. 

Poise and expectancy. 

Combined with the sketch, details in place on the rim of the 
brooch in place, looks like:
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I add details on the flower, because this is dark, friends. 

Much black.
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Why does the darkness frustrate me somewhat?

The Drayer D is actually fairly light, given all the hatching that 
we’ve done in order to make it woodcut’ish.
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That’s not necessarily bad: the brooch / cameo isn’t supposed 
to be a woodcut. 

But if it’s too far removed from the D, we face the issue that 
the two seem drawn for different brands. Both might even look 
good. But when I side-by-side them and see a disconnect of 
some kind, I go looking for someone who can console and 
critique at the same time. 

Enter: Mom.

“Why don’t you bring in some of the branches around 
the edge? Or the bee maybe too? I’ll come back in and 
look in a second.”

Good idea, Mom. 
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Black branches would match the D closer and pop the white 
of the cameo more than white limbs. They might not seem so 
constricting either.
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Further iterations involve using the circle from before; again: a 
brand can extrapolate across multiple mediums so no harm 
in using its parts as long as its core is strong, just like 
muay-thai.
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And then the ideas, Britt, that you had, I enjoyed a lot, and I 
think could be toyed with, but coats, mirrors, and matchbox-
es.
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I thought an interesting item, if embroidery wasn’t your game, 
might be pins, too. 

They’re more malleable / distributable than chef jackets, if you 
were looking for something for backpacks, etc.







If there are details you’d like adjusted, of course let me know. 

We have a week or so before our Thursday meeting, and my 
plan is to build a font using Lara’s handwriting using a plugin 
for Adobe Illustrator*. 

It seems like it will work to make not only a ‘base font’ but 
also in the event of pairs of letters that don’t match well, or 
that should match better, one can adjust spacing or even, if 
we want to get, like, pro: discretionary ligatures. Wassup.

But yeah: that should allow us to make menus. 

Please remind me: 

Menu size?

And if you don’t want me to make the font in its entirety:

What words or phrases would you like me to vector?

Thanks guys. Hope y’all are chipper.

*clickable: https://sites.fastspring.com/fontself/order/customer?_ga=2.37381800.940906652.1508444887-667283832.1508444887


