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From you

“regarding colors I'm thinking |il<e, the shell of an avoca&o, that sort-of green, dark purp|en

“regarding feminine like stare out the window at a green lawn nestled into your blankets and

comforters
“elements of a Hovver, it doesnt have to be the whole thing"

“’[an, taupe, beige, off white sort-of feminine”



"Remember that there are no decoding errors, on|y coding
errors on our part. f t%ey can't or don't understand It it's not

on them, it means that we didn't code somet%ing correct’y.”



my initial though’cs were

\What parts of the flower?

| was thinking of stamen, though it isnt the most femininte element of the p|ants, it has the
pod structure, something reaching up and out. And so | began to think about bees, where
do they come in vvhy do they SWOOp the way H‘ney do, and what are they co”ecting the

po||en {:I’Ol’ﬂ?

Social Media is output by a company, output that peop|e come in and share with others,
take to other p|aces. If peop|e are the bees, then the po||en is /are the posts, which begs
the question of what is Lillium?



Pollen is moved by po”inators from the male anthers of a flower to the female stigma ofa

flower to accomp|ish fertilization or syngamy of the female gamete In the ovule of the flower

by the male gamete from the po”en grain.
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My initial focus was on the anthers. —Hweyyre a very descriptive part ofa p|ant's anatomy, and

remained a key focus throug%out this design session.






The leaves felt inhibiting, especia”y it | wanted to narrow down to a particu|ar ‘party of the
flower. The stigma is the female e|emen‘[, though it is what is po“inated which made less

sense to me, regar&ing the intent of your company. | stripped the parts down regar&|ess.






Frustrated by the parts not seeming to equa| a Who‘e, | turned back to the ﬂower, and

specilr'icaHy a diagram of one that | presenteo| to you ear|y on. | recreated it in vector form.







now i had something to work with

While still rough, black and white, the image at least looked more iconic than what my
fruitless sketching had come up with.

| began p‘aying around with shadows and colors and ang|es.

| left it in a blue but returned to it ‘a’[er, to use colors more a|igne(ﬂ with what you

mentioned.







Sati&[ying but | immediate|y moved on, simp|i1[\/ing the shadows, re&ucing the line widths
and changing the color pa|e’[te. | would go back to add text to both later.







Because of the colors on this, | knew | could draw on what | mentioned in my initial |ogo
review, the p|ay on flower diagrams. While the image lacks the watercolor element of the
initial photo | posted the cream background (and we can get to textures in final revisions

etc) begs for some old timey font.

So | went with O|d8ty|e



O|&Sty|e ltalic

ABCDEF/HIJ
KLMNOPQR
STUVWXYZ

abcdefghiyklmopgrstuvwaxys
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| turned back to my initial (ﬂral[t, and brought out some sketchwork 'd done on the bus,
|ool<ing at |ong stemmed serﬁs, ‘[aning them e|egant, unique, more feminine. | tried thinner

serifs too, short edges rather than big pronounced ones, keeping it closer to a modern sans

serif font than the traditional b|ocl<y serifs.

| found one which fit very close to what | sketched, with a 5|ight|y dubious name, but a very

nice spacing and interesting look | havent seen around too much.
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| took a break stretched out a bit and returned to start on a tota”y different concept.

| tried some ba&ges, them being popu|ar in contemporary Aesign, then tried integrating
lowers with bao‘ges but a|as, all that | pu||eo| out of what | created was a ’type%ace | |iL<ec|,

which carried through to my final design.
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| returned to an image | liked. | still wanted to try something with on|y a part of the ﬂower,

speciﬁca”y those stamens so integra| to sprea&ing po”en / posts.

| liked this art, and worked around pleces of it to rea”y higHigH the central bits, as well as
attempting to leave less of the flower (ﬂisp|ayed.

This may be a weakness of this design, but | was intrigued to try it inone direction other

than those l've a|ready presen‘[e&.










And at that | called it a break. Three concepts. | tried to steer close to the colors you
asked {or, ﬂoating you in some com%ort, softer lusher colors. The fonts | picke& were based
on primari|y their |ightness but also their c|arity, and the images revolved around that name-

sal<e HOW@I’ O][ yours.

I'll make the final slide a comparative slide of all three, with everything beside each other,
but | would encourage you to take each in turn and consider ’them, how you like them and if

you don't how you would change them.

From here well picl< one direction and rea”y try to flesh out all of the detail that you would

see incorporateo‘ init.

It %e|ps me most if you can put together a nice write up of what you liked and didnvt some-

thing that we can procee& with as a framework for edits and revisions.

If you find nothing you like in any of the concepts, that is fine, it is a creative process and
that happens, but if you need another full round of i&eating, | will have to consider it a
change to the scope of the project.



thanks.
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