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Sifted has a sense of closure about it. A done thing.



What has been done?

A large collection of valueless material has been shaken back and forth, that what was dross might fall through
and leave gems gleaming on the sieve’s mesh.  

The action of your application sits well alongside the metaphor.

Berry good.



I think we both turn fairly quickly towards images or comparisons to the hunt for gold.

Lambskin, plastic, thin mesh; whatever the medium, a sieve has a distinct texture.    



My �rst imaging went towards that hatching. 

Intersecting wires create the grain and grade of sift, allowing what is valuable to fall through. 

Or to remain on top, depending on the material you’re searching for. 
I recently sifted top-soil for the �ne-grain stuff that plants grow best in and the valuable stuff was underneath the sieve.



I’m thinking here, could we do some sort-of ‘knock-out’, in which whatever ‘hatching’ we do actually shows the letters
of ‘Sifted’?

a b c d e f g h i j k l m n o p q r s t u v w x y za b c d e f g h i j k l m n o p q r s t u v w x y z



In my head, the freight of the letters wants to go to their base.

I like the sensation of ‘settled dirt’, something being gleaned from a search, sitting valuably beneath your hard-work.

a b c d e f g h i j k l m n o p q r s t u v w x y za b c d e f g h i j k l m n o p q r s t u v w x y z



This fat bottom feeling popped the phrase ‘a slow, decorous pace’ into my noggin. 

I’m not sure where the phrase evolved from but I wrote it down. 

Could be a poem title.

A Slow, Decorous Pace

What is a decorous pace?
One decorated I presume, with
a thorough gas at each observance—
perhaps a pass through the grain
of a panelled sieve.

Or perhaps merely a man in buttons;
worn, walking, watching 
the botanics for every detail—
the simple, strident, and ripe alike.



I liked this idea of different grits of sieve. 

The act of sieving is no immediate thing; the siever with a �ne mesh (or an AI with a well-built logic) has the greatest 
opportunity to yield nugget from chaff, right? 

Using various weights is like coarse tuning to �ne tuning.



There’s an effort in me reduce the sift to its barest motions. 

Even before we sift on several grades of mesh, we pass the materia side-to-side on one. 



Then it is passed side-to-side again. 

At �rst it is bulky, but over time, loses that—

the side-to-side action becomes easier, quicker, 

the product remaining becomes less-and-less.



What is left is the Sifted.



Now, because we aren’t making a gypsy dervish, the tornado doesn’t serve. 

This is no product of nature, but the product of logic.

Consistent mathematic lines to taste.



I liked the idea of the bars diminishing in thickness by a perpetual percentage. I like the mathematics of it.

I also started with the concept that the next ‘sift’ or line, begins where the previous left off (indicated by the red lines).



I incorporated more downward facing lines, and included a small bar at the bottom whose philosophical origin is  
drawn from the question: ‘What is Sifted?’ 

The distillate, yes? The solution?



The prior image was a maze. Couldn’t move forward as anything but the whorls of a digital thumprint.

I reduced opacity on all but the slowly-materializing ‘S’ shape. 

I reduced the size of the ‘distillate’ which became a small particle the same size as one of the gaps. 

This mathematic equivalency stuck with me, thinking about a grain of soil just �tting through a grain-sized hole.



I’ve made it known before that a logo must be bi-chromatic at fundament—add fun and funk later, but black 
and grey and white?—that’s the Triplets of Belleville. 

Doesn’t work for me.

Ditch the maze. Pull its essence into three bars of data—the code base being sorted by Sifted into

the nugget which remains. 

The distillate. 

As weird as it is.



The last, too thick. Cartoon heavy. And then, a sieve has multiple gaps, yes?

The reduction continues, a puf�ng chimney of evolution on the front of this train. 



Skip the data-bars. 

What we want is something sifted.
Something of its own. 

.



Text text.

Can I interconnect the letters? Build our wordmark
from the same blocks as the icon?

No. Too rudimentary.



The blockiness of the mark itself appears,
creating a need to accent.

Use a single angle.

The �ats of the ‘S’ become the
arrows indicating the side-to-side motion of sifting. 



Yikes, MetaPro. I loved you alone. What happened?

Font?



I work with the shapes a bit more, and start to think...thin? 

Do I need a thin font?

There’s something daggerdly about this mark. Sharp.

Turn to an old favorite. Raleway.



Not thin. Not when those bars are
�lled in.

Black. We need the density

Raleway ExtraBold

A B C D E F G H I J K L M N O
P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z



a b c d e f g h i j k l m n o p q r s t u v w x y z







I was happy with this—

but

you know the third day, when,
sated, you get to play in the
sandbox you’ve made?







A ghostliness here. 

The shape adapts the angle upwards and right.

It has intriguing; I like how much this plays with optics quite a bit.



But then, what if I ran it through another sieve?



a b c d e f g h i j k l m n o p q r s t u v w x y z



a b c d e f g h i j k l m n o p q r s t u v w x y z



 

 

And what is left is:

The sieve goes right.

The sieve goes left.

Now we are reduced to the 
essence, aren’t we?

a b c d e f g h i j k l m n o p q r s t u v w x y z



You may think we’ve
lost the ‘s’ in this minimilization.



You may think we’ve
lost the ‘s’ in this minimilization.

But we have

1) the ‘Raleway S’ highlighted
by a diagonal ray of space



You may think we’ve
lost the ‘s’ in this minimilization.

But we have

1) the ‘Raleway S’ highlighted
by a diagonal ray of space

2) a discreet ‘S’, using the ‘I’  
as a base.









THANK YOU


