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Last I left you, you delivered unto me a rather wonderful description of
both theme and philosophy behind your crafting of synapse.d, as well as a
cluster of fractal images and optical illusions.



Let it not surprise you that I was somewhat intimidated by the complexity
of what you were looking for with those images.

The density of pattern & level of dimension!
Exciting, but intimidating.

So naturally, I ran to the text first.



I hung on that spectacle of a phrase you used:

“..strong yet lithe, powerful with naught a trace of brutishness.”



The robotic blended with a certain humane softness.

I started at code. Monospaced fonts.



I have a personal affection for monspaced fonts because of their workhorse quality—
not flashy; dedicated fonts with function.



Prestige Elite

ABCDEFGHIJKLM
NOPQRSTUVWXYZ

abcdefghijklmnopgqrstuvwxyz
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IBM'’s Prestige Elite—there’s a flimsiness to the serifs even at bolder weights.
They feel tacked on and somewhat comical; unsure, even.

I did like the curve at the inset to several of the letters, the Z, the L, etc.



ABCDEFGHIJKLM
NOPQRSTUVWXY Z

abcdefghijklmnopgrstuvwxyz
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I love the Q of Courier. I like Courier generally. Royalty-free. Slabby.
A little too slabby.
The ‘S’ has some chunk on its ends, the base of the ‘y’ similarly.

‘Lithe’, I recalled.



Monofur

ABCDEFGHIL JKLM
NOPQRSTUVWXY/Z

abcdefghijklmnopgrstuvwxyz
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This was an interesting find. How odd is that J?
I was drawn in by the exaggerated e’s and the inherently odd, new vibe.

I was turned away though by the big-bellied ‘a’s and the round cup °‘y’s.



At this point I went in a slightly desperate search for ‘liquid mercury fonts’.

Ah, what fortune becomes the desperate.



Not a trace of brute

Exhibits A & B & C

Merkury/Medium

ABCDEFGHIJKLMNOPQRSTUVWXYZ
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Font fairly well in hand, I returned to the fractyllic chaos.

Order, I suppose its order, but to the eye, its an unconquerable space.
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I drew half-heartedly, attempting to find in spirals and re-drawn synapses a
sense of icon.






Then I went and had a beer, two, upset with myself over my inability to wield
a pencil.

But I brought my sketchbook.



I drew a number of grids, all using the same measurements as those I used for
drawing out the font and went about aggressively shading several weird organic
blob things and in doing so, ran back over the thoughts I'd had of your images.
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What unites these images are three characteristics

1 infinity
2 depth
3 optical illusion





















I ended here, the illustration
stripped of its obvious connectors
just the barest form, a sort-of
Japanese-swirling blade.

It was late at night when I got
here, so I could still see the
remnants of the infinity in it.




When I woke up, I couldn’t.




I wanted that optical illusion,
the depth, so I reapproached

the shape and added a few small
keys to help thicken it in the
flat 2D space.vv
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Thank you. I haven’t seen my artboard get this spread out ever.
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